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Ken & Julia Yonetani,  
Crystal Palace: The great exhibition of the works of industry of all nuclear nations (2013) .  
 
31 Chandeliers representing the number of operating plants in each country. 





Markers / Archives 

Literature Survey on Markers and Memory Preservation for Deep Geological 
Repositories, 2013.  Marcos Buser, OECD/NEA. 



Fault lines, water channeling. 
URL, Horonobe, Japan, 2014.  



URL, Horonobe, Japan, 2014.  



Model of Vitrified Waste, Horonobe, Japan.  

Vitrified waste canisters: 
2000 watts thermic load   

Stored above ground  
for 60+ years 

When heat has decayed  
to 500 watts 

They can go  
Underground 
for 100,000 years 
 



Cross-section 
Bure, Northern France, September 2014. 



Model canister of radioactive waste 
URL, Bure, France, September 2014. 



Cell for waste canisters  
URL, Bure, France, September 2014. 



Surface research lab: Drift and cell. 
Bure, France, September 2014. 



Cell interior 
URL, Bure, France, September 2014. 



Field trip: Archeologist, Sweden and Netherlands, Ministerial Advisor, Canada;  JAEA Japan; 
RAWRA Czech Republic. 
URL, Bure, Northern France, September 2014. 



500m underground 
URL, Bure, Northern France, September 2014. 



Kota Takeuchi, Take Stone Monuments Twice, 2013. 
From: ‘Economic History in Modern age of Iwaki’ Ichiro Saito, 1976. 



Kota Takeuchi, Take Stone Monuments Twice, 2013. 
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Kota Takeuchi, Take Stone Monuments Twice, 2013. 
From: ‘Economic History in Modern age of Iwaki’ Ichiro Saito, 1976. 



Kota Takeuchi asking about labor conditions at the Fukushima 
No.1 nuclear power station in a TEPCO press conference, 2011. 



Open Secret, 17 March – 1 April, 2011 



Kota Takeuchi, Finger Pointing Worker, Network as Mirror , 2011.  
Pencil and ink on paper, 21x29.7cm. Courtesy of the artist and SNOW Contemporary, Tokyo  



Artists Placement Group 1966-1989. 
 
Tate purchased the APG Archive in 2006  
 
Raven Row Gallery, London, 2012.  



William Verstraeten's, ‘Metamorphosis’ HABGOG, Netherlands.’ 
 Commissioned by Hans Codée, COVRA, to help gain public acceptance.project. 

Vorführender
Präsentationsnotizen
William Verstraeten's, ‘Metamorphosis' project,�HABGOG High Level Waste storage site, Netherlands.

This project transformed the Dutch HLW Interim storage site into a total public artwork. 
The artwork goes against the usual secrecy of the nuclear industry, and transforms the building into a highly visible landmark complete with visitor center. The project is based on transparency of architecture, waste processing and information for the public. 

A deeper cultural analysis situates the work within the discourse of nuclear aesthetics, where the building becomes an extended spectacle, embedding science within art, and merging the untouchable aesthetics of high art and high science.

Critics of the project say that it misrepresents the time-scales involved in waste storage. (the exterior of the plant is to be painted a paler shade of orange every 20 years, illustrating how the temperature of  waste is fading over time. However, this is only until longer term storage can be found. (GD)



William Verstraeten's, ‘Metamorphosis’ HABGOG, Netherlandands. project, 
HABGOG High Level Waste storage site, Netherlands. 

Vorführender
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Actinium Field Trip, Farmer Kuse and his cows, Hokkaido, Japan, 2014. 
Artists, Anthropologist, Arthistorian, Activist, Curators. 

Vorführender
Präsentationsnotizen
Nature is invoked to resist the repository.



Underground Research Laboratory (URL): Artists and Laywers  
Visitor Center, Horonobe, Japan, 2014.  

Vorführender
Präsentationsnotizen
Nature is evoked to advocate the safety of the site.
Safety and nature are recuperated as the rasion d’etre for the repository.



Reindeer Branding,  
URL, Lift shaft, Horonobe, Japan, 2014 



Reindeer Branding,  
URL, Visitor Center, Horonobe, Japan, 2014.  



Visitor Center 
URL, Bure, Northern France,  
September 2014 



Visitor Center 
URL, Bure, France, September 2014. 



Andrew Weir, 2014  
 
The Plureal Deal is a material history of Plutonium-239 told through a loose re-make of the 2013 Toyota car advert 
'The Real Deal'.  
 
It takes in the cosmic origins of Uranium, the geology of Uranium deposits, Soviet mining in Kazakhstan, the 
conversion to Plutonium in the radiation process, the powering of ‘cloud computing’ infrastructures, browser 
interfaces and promotional videos, speculative Uranium glow sticks and drug dealers in 1990s rave culture, the 
long-term storage of radioactive materials in repository sites, and current workshop-based and computational-
based future scenario planning, anticipating its deep futures.  
 
It is currently in progress as a video, some writing, diagrams, workshop proposals and potential collaborations. 



Kota Takeuchi, From the Moment of Recording it became Peeping, 2011. 



James Acord, Round table 1999. 
Reconstructed for the Nuclear Culture Symposium, Arts Catalyst, 2013.   Actinium Forum, Sapporo, 2014. 



Proposed UK Nuclear Archive 

Near Wick airport, Caithness, Scotland 
26 km of civil nuclear records dating back to the 1940s 
NDA £20 million 
 
Shared facility with the North Highland archive 
Accessible to public and nuclear community 
Archive operational by 2016/17 (?) 
 
Dounreay’s records will be moved first (250 tonnes of documents) 
Final closure of Dounreay 2025 
Shift from decommissioning to archiving 
 



Cumbrian Alchemy: Atomic Priest at Castlerigg 



Cumbrian Alchemy 



Cumbrian Alchemy, archive drawer 



Cumbrian Alchemy, deep time drawer 



Robert Williams, Bryan McGovern Wilson, Cumbrian Alchemy, 2014.  



Cecile Massart 

Vorführender
Präsentationsnotizen





Fukushima City, 2013 

Miyamoto Katsuhiro 
Shrine for the Fukushima Daiichi Sakae Nuclear Plant, 
Aichii Arts Center, Nagoya, 2013 
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